FIELDS OF ATHENRY DUET

Ist time: flute melody, guitar-finger pick. 2nd time: guitar melody, flute harmony
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The Fields of Athenry

Traditional
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By the lone -ly pri-son  wall, I heard ayounggirl cal - ling,
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"Mi-chael they are ta-kingyou a - way, Foryou stole Trev-el-yn's corn,  Sothe
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young mightsee the morn, Nowa pri-sonshiplies waiting in the bay. Low lie the
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fields of Athen - ry, where once we watchedthe small free birds fly; Our love was on the
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wing, Wehad dreamsandsongs to sing; It'sso lone-ly 'roundthe fields of Ath-en - ry.

By a lonely prison wall

I heard a young man calling

Nothing matters Mary when you're free,
Against the Famine and the Crown

I rebelled they ran me down

Now you must raise our child with dignity.

Low lie the Fields of Athenry

Where once we watched the small free birds fly.

Our love was on the wing we had dreams and songs to sing
It's so lonely 'round the Fields of Athenry.

By a lonely harbor wall

She watched the last star falling

As that prison ship sailed out against the sky
Sure she'll wait and hope and pray

For her love in Botany Bay

It's so lonely 'round the Fields of Athenry.

Low lie the Fields of Athenry

Where once we watched the small free birds fly.

Our love was on the wing we had dreams and songs to sing
It's so lonely 'round the Fields of Athenry.



Fur Elise

Ludwig van Beethoven
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Georgy Girl
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Hey there, - Georgy girl
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swinging downthestreet so fan-cyfree, No-bo-dy youmeet could ev - ersee the lone-li-nessthere,
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in-side you. Hey there Geor-gy girl why does ev'-ry one just pass you by? -
Hey there, Geor-gy girl dream-ing of thesome - one youcouldbe. -
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Couldit be youjust don't try or it is the clothes youwear You're al - ways
Lifeis a re-a - li - ty youcan't al-ways run a way. Don't be so
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win-dow shop pingbut  never stopping to  buy. So shedthose dow-dy fea-thersand fly.
scared of chan-gingand re-ar - rang-ing our  self It'stime for jumping donw from the shelf
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a lit-tlebit.  Hey there, - Georgy girl there'sanother Geor-gy  deepinside Bringoutall thelove you
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hide andoh,whata  changethere'dbe - The worldwouldsee anew Georgy  girl




h H s — — | s | |
Y # | - - | | [ N [
(\9 o 1) r 1 r o @ ® o o £ P -
oJ ' ' *
Hey there Geor-gy girl there'san oth-er Geor - gy deep inside Bringout all thelove you
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hide andoh,what a  changethere'dbe The world wouldsee a newGeorgy  girl
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Heythere Georgy  girl, wakeup-Georgy  girl, Hey there Georgy Girl.
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GET ME TO THE CHURCH ON TIME

Copyright © 1956 by Alan Jay Lemner & Frederick Loawe

Words by ALAN JAY LERNER
Music by FREDERICK LOEWE O o e o ns Ceomront Saowed ™ALL IGHTS ARSEVED
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'm get - ting mar - ried in the mom - ing____ Ding! dong! the bells are gon - na
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prime. Girls, come and kiss me; Show how youll miss me, But Get Me To The
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mar - ried in the mom - ing Ding! dong! the bells are gon - na chime.
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Kick up a rum - pus, But don't lose the com - pass; And get me to the church. Get me to the
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church. For Pete's  sake.  Get Me To The Church on Time!
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GETTING TO KNOW YOU (From “THE KING AND I")

Words by OSCAR HAMMERSTEIN Il Copyright © 1951 by Richard Rodgers and Osear Hammerstain 1. Copyright Renaw
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Get -ting To Know You, get-ting to know all a - bout You — Get-ting to lke you,
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beau-# - ful and new things I'm learn-ing a-bout you day by day.
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GOIN’ OUT OF MY HEAD 1%

prds and Music by
:DDY RANDAZZO and BOBBY WEINSTEIN Copyright © 1964 Vague Music, Inc. clo The Welk Music Group, Santa Monica. Calif. 90401
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Goodnight Irene
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I.Last Sa - tur - day night I got mar ried,
2. Some-times | live in the coun - try,
3. Quit your ram - bl - ing,  quit.yourgambling
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Me and my wife settled down, Now me and my wi - fe have
Some-times | live the town, Some-times | take a great
Stop stay-ing out at night, Go home with your wi - fe and
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pa-rted, I'mgon-na  take a lit-tle stroll down  town.
no-tion, To jump in the river and drown.
fa - ly, Stay there by the fire - side  bright.
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GUANTANAMERA

(Lady Of Guantanamo)

%

Spanish Lyric by
JOSE MARTI
English adaptation by
BERNARD GASSO (ASCAP)
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| man who is try- ing to do some | good be - fore dy - | ing, To ask each
| rhymes with no learm-ing, and yet with [truth they are burn- | ing. But is the
| brock on a moun-tain, the cool-ing |spray of a foun - |tain a-rouse in
4 s 1g 4 4
s = =
F. i = ]—, E ]
F Bb o F Bb C1 -
2 _ p—— - e - X ;
— ?ti z > — 0 r—!’ﬁ;E#

! £
man and his broth-er to bear no il tow'rd each | oth - er. This life will
world wait-ing for them or will they all just ig- nore them? Have I a B

me an e - mo-tion, more than the vast bound - less o - cean, for there's a B
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nev - er be  hol = low to those who lis - ten and fol = low. |
po - et's il - lu . sion, a dream to die in se clu - sion?
wealth be - yond ?a - sure in 1it - tle things that we trea - sure.
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Guan - ta - na- mer-a, I care a lot for the la- dy!
Guan - fta - na- mer-a, 1 write my rhymes to un- cov-er
Guan - ta - na- mer-a, I care a lot for the la - dy! E
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My in -spi-ra - tion, Guan-ta - na - | mo's fair- est la -
my se - cret feel - ings, the ramb -ling |thoughts of your lov -
My in-spi- ra - tion, Guan-ta - na - | mo's fair- est la -
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Copyrigit © 1966 by Lewis Music Publishing Company, Inc., New York, N.Y. o

This arrangement Copyright © 1967 by Lewis Music Publishing Company, Inc.  Used by Permission
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Hallelujah

Leonard Cohen
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I  heard there Wa8 a sec-ret chord that Da-vid played_ and it
Your faith  was strongbut you need-ed proof you  saw bath - ing
Well ba - by I've been  here be-fore I've seen this room and I've
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pleased the lord but you don'treal - ly care for mu - sic do you? It
on the roof her beau - ty and the moon-light o - ver - threw you_ She
walked this floor I used to live a - lone  be-fore I knew you_ I
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goes like this__ the fourth the fifth the mi - nor fall and the ma-jor lift the
tied you to__ a kit - chenchair she broke your throne__ and she cut your hair____ and
saw yournameon the  mar - ble arch but love___ s not__ a vic-to-ry marchit's a
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from your lips—  she drew the hal - le - lu-jah
cold__ and it's a bro-kenhal - le - lu-jah
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Happy Together

Music by Garry Bonner and Alan Gordon (The Turtles)
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Imagine meandyou I do
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I think a-bout you day and night it's on - ly right to think a-bout the
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girl you love and hold her tight so happy to- geth-er If I should geth-er - -
world would be  so ver -y fine sohappy to -
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I can see me lov-in' no-bod -y but you for all my life When youre with me
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ba-by the skies-will be blue for all my life
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toss the dice ithasto be The only one for meis you and you for me so happy to-geth-er
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geth - er So hap-py to - geth - er How s the
weath - er? So hap-py to - geth - er So happy to



Happy Xmas

(War is Over)
5o« C Csus® Csus* C Dm Dsus® Dsvs* Dm Gsvs*G Gsvs® G
N . \ .
# P L— T — S e T——) i T —
;\J-V . ‘ [ [ ‘ i [y [y | - / i [N ‘ |
Sothisis Christmas and whathaveyou done? An-otheryear o-ver, a newone justbe-
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gun. And so this is  Christmas; I hopeyouhave fun, thenearand the
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dearones, the oldand the young. A mer-ry,merry Christ-mas and a hap pynew
dear ones, the oldand the  young. 2
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War. ..
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Lo it ) ..war. .. .. now. )
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Christ - mas for blackandfor  white, fortheyellow and red  ones; let'sstop all the
War. .. ) RS | S ..war. ..
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fights. A mer-ry, merry Christ-mas and ahappyNew Year. Let'shope it's a
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fear. War is 0o - ver if you want it war IS o - ver now.
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Play twice

A- Finger Pick, B-Waltz Stru

Harry Potter

Theme
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Hello, Dolly!

JERRY HERMAN
D Bm DMaj7
04 | —— |

"1 fle : O i i Py i i r
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Hel - o Dol -1y well Hel - lo Dol -1y it's so nice to have you

7 Ddim Em7 A7 Em
/R T— \ | | |
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back where you be - long You're look - ing swell,

1 Em7 C Em?7
) # . . | . |
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Dol - ly, we can tell, Dol - ly, you're still glow - in, you're still

15 A7 D6 Ddim A7 D
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crow - in', you're still go - in' strong. we  feel the room

19 Bm Am7 D7
S |

sway - in, for the band's play - in'" one of your old fa - v'rite

% Am7 D7 G6 GMaj7F47Em6 Bm Fim
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K o o S o P — - | N—
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songs from way back when. So, take her wrap, fel-las
Gol -1 ee, 1-1as,
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Find her an emp - ty lap, fel - las Dol-1y - 'l nev - er
ind her a va - cant ee, fel - las,
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go a - way - a gain? Hel - go a - way -
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Dol-ly-'l  nev - er go a - way - Dol-ly-11  nev - er go a - way - a -
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" Hello,

Jerrv Herman - 1963
Broadway musical "Hello, Dolly"

Dol @52

ly

[ Concert Pitch | Song almost went un-recorded,
{ The Firehouse Jazz Band | but Louis Armstrong had #1 hit song
A Bb & NARAS award winner.
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g S A et 5
Hel - lo, Dol - ly, well, Hel - lo, Dol - ly, It's so
. Bp 1 B Cm’ F7
D 1 ] ‘! y 4 t f =
r o r — ! ' . e ]
nice to have you back where you be - long. You're look - ing
5 (Cm Cm’ | Ab
T i : ] : i :
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swell, Dol - ly, we can tell, Dol - ly, You're still
. Cm7 F7 ) Bb  Bbe  F7
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glow - in', you're still crow - in', you're still go - in' strong. We feel the
Bn | Bb Gm
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room sway - ini, for the band' play - mi' one of
A | Bb Bb7 Eb D7
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your old fa - v'rite songs from way back when. So,
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take her wrap, fel- las, Find her an emp - ty lap, fel- las,
, Gol - ly gee, fel- las, Find her a va - cant knee, fel- las,
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Dol-ly- 'l nev - er go a - way a - gain! i ol
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Dol-ly- 'l nev- er go a - way, Dol-ly - 'l nev - er go a - way,
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Dol-ly - 'l nev- er go a - way a - gaam! F Hf
A | B~ ~ Bbe. F7 Bb
) Esonss | 1 3
: e %
e 1 u /)




i1y =z
HE’S GOT THE WHOLE WORLD IN HIS HAND:!
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in His hands.He's got the whole world in His hands He's got the wind and the rain _ in His hands..He's got the wind and the rain_
F C?l= F
, B - G = |
! ] Co— | 1'}_ 1 ” i v 7 1 | pa— = 1
in His hands,_He's got the wind and the rain__ in His hands_He's got the whole world in His  hands. He's got the wee small ba -by
C7, F c? F

O
A4

in His. hands_And He's got all you lov-ers in His hands.Oh He's got ev -Ty -bod -y in His hands,He's got the whole world in His hands.
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Fast Strum Hey, Good Lookin
Intro-3 note walkdown
Words and Music by
C D7 G7 L HANK WILLIAMS
a3 L
FIrsT NOTE $
Moderately C
/) . J L s -
St S = F -1 o5 at
ry) | T [ 1
1. Hey, hey, good look-in’ what - cha got cook- in’?
free and read-y SO we can go stead-y.
D7 G7 s G7
e : : — :
@ | i [' ‘ | | él < {(J -
D) I !
How’s a - bout cook - in’ some - thin’ up___ with me?
How’s a - bout sav. - in’ all your time__ for me?
C
I | N - | S 1 % 1 N
e —F——F ¢ == =
e | ¢ T
Hey, sweet ba - by, don’t you think  may- be
No more look - in’, | know I've been took - en,
D7 G7 C C7
o) [r—— ! ! | [r— | .
7 1 | 1 Il 1 1 | 1
e e e e e e S e s 2 —
') i — } 1'1 | |
we could find  us a brand new rec - i - pe? I got a
how’s a - bout keep - in’ stead -y com - pa - ny? I'm gon - na
F C F C
— N—i =t  ———) N i i
dPL 7 I K = T : i 4 ; di
S % : =s s mLL = = —
hot rod Ford and a two dol - lar bill and I know a spot right o - ver the hill.__
throw my  date - book o -ver the fence and find me one for five or ten cents.
b —_— € D7
1 Il L F-' 1 ]
ﬁ—p - — I ] ! S  — — . B
e | T T - !
() H ! ———— | £ [—
There’s so - da pop and the danc - in’s free, so if you wan-na have fun come a -
I'll keep it ‘til it's cov-ered with age,_ ‘cause I'm  writ - in” your name down on
G7 ¢
9 L m T { 1 1 I 1
e e —(— [ S— - ) . —
S — | : | = ‘
long with me.__ Hey, good look-in’ what - cha got cook-in"?
ev - 'ty page._ Hey, good look-in’ what - cha got  cook-in"?
(Tag Line, play 3 times ) | I[2.
8 G7 C
; — = . :
G eto o o o [P * o 2o |© o —
) ! 1 T T T
How’s a - bout cook - in’ some-thin’ up___  with  me? 2.'m
How’s a- bout cook - in’ some -thin’ up___  with me?
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| BELIEVE

Moderately with Expression ERVIN DRAK\I/EVOIES ?ndGMusL?At\)
JIMMY SHIRL: anXAw SﬁﬁMAN
AL, Ab Ab/G Fm Fm7 Db Eb7 Ab Bbm7 Eb7

#% I I I I I I I I I I } I
\\SV, 1 1 1 1 1 1 1 1 1 ) 1 1 1 i 1
® 66 o o e o o o o o o o © & o -
| Be- lieve for ev- ry  drop of rain that falls - a flow- er grows.-
7 | Be- lieve a- bove the storm the smal!- est pray'r will  still be heard.
n | Ab Ab+ Fm Fm?7 Bbm?7
b A 7 I Y T T T T 7 T T ]
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| Be- lieve that  some- where in the dark- est  night,- a can dle glows.-
13 | Be- lieve some--  one in the great somewhere- hears ev- ry word
% | Ab Fm Cm/Bb Db G7 C Cmaj7 Cr
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| Be-- lieve for ev- -ry-- one  who goes a-  stray, some- one will come to show the
Ev- 'ty time | hear a new- born- ba- by cry,- or touch a leaf,- or see the
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I Can't Make You Love Me

. G/B
C  Emin9 C G2B  Epin7 Amin7(4), t Emin7(4) c b
0 4 - - —_ £ # Z5 . e .
S A s e e e =2 S mras e
Z @ 2 v ~ A \_«’79 b . I ! u —io E h
) __}V = | L
y
. Amin7 C Emin7 C B X Emin7  Amin?
f 4 — . | -
SM P ni— — i o ‘J_J - P S —— N O
21D —¥ 1 R — @ o " " — _ e < — H'LP—V !
[J) I T — LI |
Turndown the-lights, - turndown the bed, turndownthese voic - es in - sidemy head -
I'l close my eyes then I won'tsee the love you don't feelwhen you'rehold-in me
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S Q # J o [ = T~ o /;P o — —N ) Hﬁ
cly—— *® ®¢n e o4 | D o o A
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Lay Downwith me - tellme no lies Just holdmeclose don't pa - tron ise Don't patron -
morn - in' willcome and  T'll do what'sright give e till then to giveup this  fight
to next strain
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ise me 'Causelcan't make youloveme if youdon't YouCan't makeyour heart-feel
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something itwon't Herein thedark in thesefi - nalhours, Iwill laydownmy heart and
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I'll feel the power But youwon't, no, - youwon't Causelcan't Makeyouloveme Ifyou don't
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I Could Have Danced All Night
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I Dreamed a dream
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Intro 2 measures 2 times
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I dreamed a dream in time gone by when hope was high and life worth
Then I  wasyoung and un - a - fraid Whendreams weremade andused and
", Dm7 G7sus G7 C C/B Am C/G
 A— i P— o
W. Ig v ) -
U I I
li - ving I dreamed thatlove wouldne - ver die.
wa - sted. There was no ran - som to be  paid
Y, F F/E Dm7 G7sus  G7
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I dreamed that God would be for - giv - ing
No song un - sung no wine un - tast - ed.
12 n A A/cy Dm Dny/Fp A A/cy D  D/Fy
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but the ti - gerscome at night With theirvoi - cessoft as thunder
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As theytearyourhope a - part. As theyturn yourdream to Shame
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Heslept thesum-merby my side Hefilled mydays withend-less  wonder
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Hetook mychild-hoodin his  stride but he = wasgone whenau - tumn
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Thatwe wouldlive theyears to -

Andstill I dreamedhe'd come to me.
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ge - ther. Butthere  aredreamsthat can't not be
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andthere arestorms wecan't not wea-ther.
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I had adream mylife would be. So dif-ferentfrom thishell I'm
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li - ving so differentnow fromwhat it seemed Nowlife haskilled thedream I
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I Got Plenty o' Nuttin

George Gershwin

Moderato
G Am7Bm D7. G  Am7 Bm_—am7 G Am7 G B7
h n Chorus o o . o i - 1= _'./_\_'_ o n
Sy N 7 [ [ =
D_A_" (e - - Y 4 & & |
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v Piano intro 3 x . .
Oh, 1 gotplen-ty of nuttin; An' nut-tin's plen - ty fo me. [
7 E A E A E A Ct G Am7
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got no car Ayl got no mule, I got no mis-er - y - De folks wid plen-ty of
Bm_——Am
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plen-ty Got  a lock on de door, 'Fraid some - bod-y's a-
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go-in' to rob'emwhiledey's out a-mak-in more. What for?
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I gotnolock on de door, (dat's no way to be) Dee kin steal de
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rug from de floor Dat's o - key wid me, Cause de things dat I
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prize, like destarts in de skies, all are free. - Oh 1 got plen-ty of nuttin An
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nut-tin's plen - ty fo me. I got my gal got my song got Hebben thewhole day
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long. No usecomplain-in! Gotmy gal,_ Gotmy Lawd, Got my
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got plen-ty of nuttin




54 G Am7 G B7 E A E A E A Cq

) 4 e o9 # TR
SAH | ' i — — o
z '(\\ T 1l T 1 il
ANV I I I
U I I I
nut-tin's plen - ty fo me. [ got the sun; got themoon Got the deep blue sea._
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—  De folks wid plen-ty of plen-ty Got tp pray - all the day.
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seems wid plenty you suregot to worryhowto keepthe debbel a  way A - way.
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nut-tin's plen - ty fo me. | got my gal got my song got Hebben thewhole day
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If I Only Had A Brain

Guitar starts after pickup

Swing Gé Am7 Am7
Q 4 /
(9 q . 7 ' ) | | | | 7 ')
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I could  while a-waythehours Con - fer—rin'withtheflowers  Con - sut-in withtherain
rav-el e/-ry rid-dle For an-y in-di-vid-le In trouble or in pain
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And my  head I'd bescratchin, While my  thoughtswer busy-y hatch-in’ If I
Withthe thoughts you'd be think-in" You could be  an-oth-er Lin-coln.If I
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on-lyhada  brain T'dun - Brain. Oh I - couldtellyou why  The Ocean’s near the
on - hada
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shore. I could  think of things I nev—-er thunkbe - fore  AndthenI'd sit and think some
(XX5657)
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more I would not be just a nuffin’" My head all full of stuffin My heartallfull of pain
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Andper - haps I'd deserve youandbe ev-enworthervyouif I  on-lylad a brain.



If | Were A Rich Man

Words & Music by Jerry Bock, Sheldon Harnick

If I Were A Rich Man

Dai-dle dee-dle dai-dle dig-guh dig-guh dee-dle dai-dle dum
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All day long 1Id bid-dy bid-dy bum if I were a wealth - y man
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dig-guh dig-guh dee-dle dai-dle man. I'd build a big tall house with rooms by the doz - en
one long stair - case just go-ing up And
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Right in the mid-dle of the town A fine tin roof with real wood-en floors be-
one ev en lon-ger com-ing down And one more lead - ing
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low There would be no - where just for show
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I'd fill my yard with chicks and tur-keys and geese and ducks for the town to see and hear
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Squawk -ing just as nois-i-ly as they can
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gob-ble and honk will land like a trum-pet on the ear As if tn cav here livea a wealth_v
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man You de-creed I should be what I am Would I spoil some
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I'm An Old Cowhand

PLAY § CHORUSES d =120

Words and Music
by Johnny Mercer
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I'm An Old Cow -hand from the Ri - o Grande
-hand from the Ri - o Grande
-hand from the Ri - o Grande
-hand from the Ri - o Grande
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But my legs ain't bowed and my cheeks ain't tanned,
And 1 learned to ride fore 1 Ilearned to stand,
And 1 come to town just to hear the band,
Where the West is wild ‘round the Bor - der - land,
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I'm a cow - boy who nev-er saw a cow, Nev-er roped a steer 'cause I
I'm a rid - in" fool who is up to date,I know ev -'ry trail in the
I know all the songs that the cow -boys know, 'Bout the big cor-ral where the
Where the buf- fa - lo roam a - round the Zoo, And the In-dians makeyou a
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don't know how, And 1 sho' ain't fix - in' to start in now.
Lone Star State, '‘Cause I ride the range in a Ford Y Eight.
doag - ies go, 'Cause I learned them all on the ra - d - o.
rug or two, And the old Bar X is a Bar - B - Q.
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Yip py -1 - O - Ki -Ay, Yip-py -I - O -Ki - Ay. 'm An OId Cow-
Yippy -1 - O - Ki -Ay, Yip-py -1 - O -Ki - Ay. 'm An Old Cow-
Yip py -1 - O - Ki -Ay, Yip-py -I - O -Ki - Ay. 'm An Old Cow-
Yip py -1 - O - Ki -Ay, Yip-py -1 - O -Ki -
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I'VE GROWN ACCUSTOMED TO HER FACE

Nords by ALAN JAY LERNER Crapeel oo Py oot e o ) Ao et I ool
vusic by FREDERICK LOEWE Secured  ALLRIGHTS
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Ive Grown Ac cus - tomed To Her Face She al - most makes the day be -gi I've grown ac-
cus - tomed To Her Face. She al - most makes the day be- fve got - ten
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cus -tomed to the tune, She whist - les night and noon, Her smiles, her frowns, her  ups, her downs are se -cond
used to hear her say. “Good mom -ing" ev - ry day, Her joys, her woes, her  highs, her lows are se -cond
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na -ture 10 me now; Like breath-ing out and breath-ing in | was se-
na-tue to me now, Like breath-ing out and breath-ing in I'm wver .y
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rene -ly in- de-pen-dent and con-tent be -fore we met; Swe-ly | coud al-ways be that way a-gain and yet I've grown ac-
grate - ful shes a wo-man and so eas -y to for-get; Rath-er like a ha-bit one can al - ways break and yet, I've grown ac-
F9 Abm Eb Gm7 Fm7 1 Eb 2 Bb
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cus -tomed to her looks; Ac - cus -tomed to her voice; Ac -cus-tomed to her face. Ive Grown Ac -
cus -tomed to the trace  of some-thing in the air Ac -cus -tomed to her face.



wtryrites  (Just The) Way You Look Tonight

Jerome Kern
Intro - 4 measures
n2
Fé  Dn?  GmT T AT p7¥
| | | | |
ggbﬂz o — s S e r o
Some day when I'm aw - fly low, when the world is cold,
fove - Iy with your smile so warm and your cheek so soft;
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I will feel a  glow just think-ing  of you and The Way You  Look To - night.
there is noth-[ing_fang_but_to_law_”_yﬂm_luj_t_Ib@Vay You Look To - night.
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Oh, but you're With each word  your
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ten - der - ness grows, tear-ing my fear a - part, and that
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langh that  wrink-les your nose touches my fool - ish heart. Love -
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ly, nev-er, nev-er  change, keep that breath-less  charm, won't you please ar -
Piano only
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range it."Cause I love you, just The Way You  Look To - night.Mm mm
Flute come in
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mm, mm, just The way You  look To - night.
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Do I Love You Because You're Beautiful?
from "Cinderella"

Lyrics by Music by
OSCAR HAMMERSTEIN II RICHARD RODGERS
_ Refrain (slowly, with warm expression)
Moderato = 26 GmD+  Gm7 C6/9 C9
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Do I love you be-cause you're beau-ti-ful? Or are you
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beau-ti - ful be-cause I love you?___ Am I mak-ing  believe I
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see in you A girl too love-ly to be reaHy true? Do 1
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want you be-cause you're won-der - ful? Or areyou  wonder - ful be-cause 1
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want you? Are you the sweet in-ven-tion of a lov-er's dream, Or are you
1. 2. |
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real - ly as beau-ti-ful as you seem?____ seem?

Copyright © 1957 Richard Rodgers and Oscar Hammerstein IT



22 DO YOU KNOW THE WAY TO SAN JOSE 18

: istration No. 1
(For Organ: Registration ) Lyric by HAL DAVID

— Moderato — Rhythmically Music by BURT BACHARACH
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Do you know the |way to San - Jo -se? | I've been a-way  So long, I may go
You can real-ly [preatheinSan- Jo -se. [They've got a lot of space, There'll— be a
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wrong and lose_ my way. {Do you know the |way toSan - Jo-se?|I'm go -ingback to |find some_peace of
place where 1 can stay.|I was born and |raised in San - Jo- se. |I'm go -ing back fo [find  some_peace of
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mind in San_-Jo-se| L. A. is a greatl bigiree-way.; Put a hun-dred down_| _andbuy __a car.—
mind in San_Jo-se.|Fame and for-tune is_{  a mag-net, It can pull you far_|  a-wayfrom homel
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In a week, may-be |two,they'll make—— you a |star, Weeks turn in - to ryears .How quick they pass,
With a dream in your [heart you're nev - er a- |lone. Dreamsturn in - to dustandblow__ a -way,—
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—a and thereyou are— with-out a friend.} .  You packyour car—{_ and ride— a-way —_
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friends in San__ Jo-se.
way to San— Jo-se?
back to San_— Jo-se.
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2 — and all the stars/ that nev-er were__| _ are park-ing cars-{— and pump-inggas{—
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DONNA, DONNA

Original Yiddish words by Aaron Zeitlin and Sholom Secunda;
English translation by Arthur Kevess and Teddi Schwartz
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Donna, don-na,don - na, donna. Donna, donna, don - na, don. Donna, don-na,don - na,
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don-na, don-na, don-na,don - na, don. On a wa - gon bound for mar - ket,
Stop com - plai - ning, said the far - mer,
Calves are ea-si-ly bound and slaughtered
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There's a calf with a  mourn-ful eye. High a - bove him, there's a swal - low
Who told you a calf to be? Why don't you have wings to fly  with
ne - ver know -ing the - rea-son why. - But who-e - ver trea-sures free - dom
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winging swift - ly thru the sky. How the winds are laugh-ing, they
like the swal - low so proud and free?
like the swal - low has learned to  fly.
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laugh withall their  might. Laughandlaugh the wholeday thru and half thesummer's  night.
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Donna, don-na,don - na, donna. Donna, don-na,don - na, don. Donna, don-na, don - na,
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don - na, don - na, don - na, don - | na, don.



7 PDontury ior Me Argentina

From Evita

\ . “/ Words & Music by Andrew Lloyd Webber, Tim Rice
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It won't be eas-
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- y.youllthinkit strangewhenI try toexplainhowI feel, thatI still need your love after all that I've done.
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— Youwon'tbe-lieve me. All youwillseeis a girl you once knew, although she's dressed up to the nines at
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sixes and seven with you. I'had tolet it happen, I had to change, couldn't spend all my life down at
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heel, looking out of the win-dow, staying out of the sun. So I chose free-dom running around trying
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ev-rything new, but nothing impressed me at all,_ I never expectedit to. Don't cry for me Argen-
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ti-na__  the truth is I nev-er left you._ All through my wild days my mad ex - is-tense_1I kept my
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prom-ise don't keep your dis-tance_ And as for for - tune and as for fame, I
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never in-vited them in, though it seemed to the world.they were all I de-sired__ they are il - lu-sions, they're



!
L
™

o+

&l
e

o
Vil
| 108
e

J I, o | '---—-—-,:-,E —
not the solutions they promised to be the answer was here all the time, I loveyou and hope you love me
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Don't ery for me Argen-ti-na ~ Mm
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Don't cry for me argen-ti-na__  the truthis I never left you. All though my
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wild days, my mad ex-is-tense I kept my promise, don't keep your distance Have I said too much, there's nothing
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more I can thinkof tosaytoyou _ Butall you havetodo is look at me to know that evry word is true_



Dream A Little Dream Of Me

Gus Kahn

(version The Mamas & The Papas)

4 Measures Intro, AB- together, A-Guitar, B-F1 & Guitar

Fabian Andre, Wilbur Schwandt
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Stars shining brighta - bove you, Night breezes seemto whisper Iloveyou birds singing inthe syc-amore trees
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Dreama lit-tledream of  me Say  nighty nightand kiss me Just  holdmetightand tell me you'llmiss me
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While I'm a-lone and blue as can be Dream a  lit - tle dream  of me
|B-Flute Joins in|
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Stars fading but I linger on dear Still craving your kiss I'm longing to linger tjjdawndear Just saying  this
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Sweet dreams til sun beams find you. Sweet dreamsthat leave all  worr-ies be-hind you
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But in yourdreamswhat - ev - er they be Dream a  lit - tle dream  of me

Ceci n'est pas un Real Book ;)






Edelweiss

1959, Oscar Hammerstein I1, Richard Rodgers
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I._E del - weiss, ¢ - del - weiss, ev' - 1y mor-ning you  grect
2_E - del - weiss, ¢ - del - weiss, du  grusst mich je - den Mor
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me. Small and  white, clean and  bright, you look hap-py to meet
gen, Sche ich  dich, freue  ich  mich, und  ver - gess mei-ne Sor
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me. Blos - som of  snow, may you  bloom and  grow, bloom and grow for -
gen. Schmu-cke das  Heim - at - land  schon  und  weiss, blu - hest  wic  die
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ey - Cr. E - del - weiss, ¢ - del - weiss, bless  my  home-land for -
Stem - e E - del - weiss, ¢ - del - weiss, ach  ich hab dich so
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el condor pasa (Pérou)

(paroles d'apreés la version chantée par Simon et Garfunkel en 1970 )

Musique: D.A. ROBLES (1913) Adaptation: B. Delahaye
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ra-therbe a sparrow than a snail, yesI would, ifI could, Isurely would. mm - mm. I'd
ra-therbe a fo-restthana  street I'd
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ra-ther be a ham-mer than a nail, yes,I would, if I onlycould, Isurely wououould. mm - mm. A-
ra-ther feel theearth be-neathmy feet,
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way, I'dra-thersail a - way  likea swan that'shereand gone, a man getstied upto the
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ground, hegivesthe world it'ssaddest sound, it'ssaddest sound.ouound. mm - mm mm - mm. I'd
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Eleanor Rigby.

John Lennon and Paul McCartney.

Moderately
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S A, lookat all |  the lone ly pea - ple!
Em
AH ! 1 L N ————
'R ] 1 13 B - i P | ] I i
' — — PO e et e e
@ w w i » 1 I T I 1 1 1 1
% = — i e
1.El - ea - nor Rig - by picks up the rice — In the churchl _ where a wed - ding has been,
2.Fa - ther Mc Ken zie, writ-ing the words Of a  ser - mon that no - one will hear
\ 3.El - ea - nor  Rig by died in the church And was bur |- ied a -+ long— with her name,
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_— Lives in a  dream, Waits at the win - dow, wear -ing the  face __ That she keeps
p—— No one comes near, Look at him work - ing, darn-ing  his  socks— In the night
—_ i No-bod -¥, came. Fa- ther Mc Ken - zje wip ~ing the dirt — From his hands
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__ in a jar__ . by the door. Who is it for? ———
-~ when there’s no -  bod - v there. } — What does he care? All the lone ly peo-
{ — as he walks — from the grave.} __ | No one was saved, % .
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The 59th Street Bridge song

(Feeling groovy) Paul Simon
Rock
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Slowdown you movetoo fast You got tomake the  morn-ing last Just kick-indown the
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cob - ble stones look-inforfun and  feel -in groov-y
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whatchaknow-in  I've cometowatch your flow-ers grow-in aint-chagot no rhymesfor me
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doot-indoo-doo  feel-in groov-y Got nodeedsto do no prom-is-es tokeep I'm
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dap - pledanddrow - sy and read -y tosleep letthe morn -ingtimedrop all its pet-alson me
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Life I love you all is groov - V.
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